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Although Frank Bacon has been on
the stage for thirty-odd wyears, acting
Perhaps

is his fourth profeasion. Yoe-
cupation” would be a more exact word,

considering that Mr, Bacon began his

career as the village photographer,
Back in Mountain View, the small
California town where Frank DBuacon

was born, there still stands the build-
ing, in which are two rooms, where
Mr. Bacon was wont to pose bashful

newlyweds and-—later—their protest-

ing offspring. Bul. slong about the

time the actor had to shave every day,

cameras and darkrooms began to bore

him and he looked about for something
more interesting 1o which to devote
the talents he felt lurked within
vouthful bosom.

Like many others, Mr. Bacon had al-
ways nursed the delusion that life on
a newspaper was just one thrill after
another. Wherefore went to San
Jase, the nearest city, and pined on
the stens of “The Mercury" until some
one let him try his hand at being a re-
porter. Delighted, Mr, Bacon sat down

he

| at the cost of his personal feclings, |

his |

and waited for the murders to begin. |

But somchow the city editor. having n
practical cas=t of mind, seemed to want
the newcomer devote himself to
weddings, Tunerals angd ecuchre parties.
So thiz, too, palled, and Mr. Hacon
turned to politics for consolation and
excitement, In his spare evenings he
acted with an amateur theatrigal
ganization, putting his hesart
more and more a3 he became
sioned with noli And in the course
of events, no one electing him to any
of the offices for which ran, Frank

1]

or-

mto 1t

£3.

ne

disitlu-|

Bacon threw “respectability” to the
winds and went trouping.

For several years he travelled in
stock companies, lingered in repertory |
organizations, and even took his own |
ageregation to Portland, where he ve-
mained for two vears, His experience

with character roles then brought him |
an offer from the famous old stock !
company at the Aleazar Theatre, San

change has been for the better, be-
canse it has been an intellectunl one.
“You have only to compare a suec-
cessful farce or comedy of to-day with |
suecesses of twenty vears ago to see |
the great change,” says Mr Collier. |
“That change has come nbout beenuse
the people have progressed and don't
cure for slupstick methods that used |
to be in vogue. To ereate laughter on
the stage twenty-five yenrs apo it
necessary to accentuate vour personnl
appearance to the point of grt.ﬂ.t‘*.*:r:_tm—I
ness or use a slapstick. That sort of |
thing designated the comeidian, and
sudiences expected the man who was
dressed in outlandish costume to sup-
ply the laughs, even if he had to do it

"

wis

“Now it s the .funny line or the |
funny situntion that creates the lnugh- |
ter. The latter day comedy or furi:c‘
is on a much higher plane than the
ones of former days, Stage business
15 on a higher plune, too, 1 mean h_v|
stage business the little touches— poer- |
sonal touches of the player and stage |
direetor that o te make play |
human that authors may sometimes
visalize but seldom know enough to
put an their seript.

“And mentionine authors yveminds |
mo that the author is the only indi- |
vidunl esnnected with the production
of the play who never loses. No mat-
ter how muech or lhow little business
the play does, the author gets his roy
alty

i

and continues to receive his per-
of the reeeipts until his play
tiv: be worth
may relicarse

ouL poy,

o Alice .qug;’v Z72 -2
< “Forever Aftesr"

cefs

ile exploiting.
for weeks with-
and then find themselves i n
play that is a failure. T liko the Busi- |
ness of being an actor, but the person :____ o
who has the surest thing in the the.

Actors

Vaudeville

atvical game i3 the author  Tle neves
loses™ I'ALAC Eddie Leonard heads the
bill in his minstrel show, “Dandy Dan's
Miss L ggene, vopliyea s sl | : ”“ i g - ¥ : f
Wik i o L teturn, Fhe T'elham Naval Band,
Htoand s lurge thinking part fo “She . ; s i
Woallead o " with Handmaster Usher, is n special
dlked an Her Sleepl!” severed g can- festival ¥ Gl e T
noction with that cotnpgny it the con- ‘ hll lll][ 1 !‘.“ I“”'.-'Lt”“ ”-_}\.” : T1 l{. t_’l_‘_
1 o ATLY Ly Ry LR 3. B y
ciusion of the performance ot the Ak e it i in

[hrn' one-girl revue, Dooley and Sales in

Playhouse last night. She quit by mut-
L L ¥R b Yer Jim 0 and Kalmar and Brown

ual consent,

3

!
Francisen. He accopted, and remained | The cause of hep eliminavion from ‘““' other features "F,Hw hil‘]_' !
there for seventeen years, playing a the cast of the faree was “galloping | . ALHAME H"-‘I""' .M“‘j_l.\' H‘u\'m
different part every week. The carth-| evowth,” g wavden vaviely of elephanti- | the ":t"_r of the hill. l"“"_" umnmings
quake brought the actor East, atd nuw‘ asis, ard _I—lfli-"ill_ Formoy will offer a
e is the chief attraction in “Light-| When Imogens fist Tobnd theloamns t'ln\\imn;: skit, and Ethel Clayton a d'm.-l
nin’ " at the Gaiety Theatre. as well as | pany she weighod a pound and a halg | MAT¢ sheteh called “The Aftermath.” |
co-author with. Winchell Smith of the and stood one and one-hulf hands high .H”m‘“. SnARERIN LEs peries !!Ionumont
play, il her bave feet. Tast night, just be- and Juek Arnold, Ethel Mopkins and

When Julie Opp Faversham sl Le
Shubert present the gigantie nat
historical play of “Freedom,” Mureiu
Van Dresser will return to the speak- |
ing stace after an absemce of seyveral |
vears. Though she made her debut,
an aetress, Miss Van Dresser abandonead
the the for grand opera, in which
she hus n to high distinetion here
and abroad.

Her first impontant role as an actress
adventuress m ‘The Great

tatrs

r

was as the

Ruby,” in whwich she followed Hlaneh
AU

Bates in Aupustin Daly™s conpany
Daly’s Theatre in New  York,
played Ada Rehan's part the
play when this setress went
don,  Then
MEZZO-sonranog
which
with

m sHme

to han-

seazon ux leading

Cune

¢

Bostonians,

[ter she uppeared leuding

Viola Allen

Marion

i
Crawford's “In the Palaee of the King.'

Womirt

Her last thu
stage Was as co-star with Otis skinner

aAppearnnee on apenking
when she played Francescea da Rimani.

The aetress then went asbroad to
study Her debut the
operatic stape was made tne of the
leading Continental
Elizabeth in ‘Tannhauser.’ Returning
to Amervicn at the outbreak of the

for operva, on

HAs

hous

DPers 'S HE

"
wr
the
Chicago Grand Opera Company for two
seasons. Though Miss Van Dresser has
not yet appeared in opera in New York

she bBecame leading soprano with

City, she has been hearvd here in ¢on-
cert,

Jane Cowl wants a company all her
owrn. And those who know
she'll get 1t.

In truth, she has made an excellent |
start in that direction already. In the |
company supporting her in “Informs- |
tion, Plesse!” are Orme Caldern, Henry |
Stephenson, Ceeil Owen, Hetty Gra- |
ham, Helen Salinger and one or two !
others, all of whom have now been ap- |
pearing in plays with her for the hetter
part of four years.

Miss Cowl's idea, however, is not to
form a repertoire company, if the truth |
be known. She has little taste for rep-
ertoire. On the contrary,with the ex-
ception of “Ialac Time!" which &
played two séasons, and not even tuk
ing into account “Within the Law."
Miss Cowl has not played for more than
one season in the same play. A playa
year has been her motto, and she has
been pretty consistent in living up te it.

What she dovs want, though, is u
company cach acquainted with the
other, each familiar with the other's
peculiaritics which can biring out
best that is in a play.

Acting, after all, is interpreting, Miss
Cowl argues. It is as susceptible of
teamwork as is any other line of ¢ifort,
Individually, other actors may be quite
a3 pgood —better, perhaps, in similar !
roles—yet if her theory is correet Miss
Cowl believes that men and women who
have had years of experience together
will do better collectively than would
an aggregation of stars,

And so, gradually, she is building up
a company of her own. Euach year sces
more and more familiar faces in the
supporting cast. Another season or
two and it will be possible—in
probable—that there will be advertiscd
the appearance of Jane Cowl in a Jane
Cowl play acted by Jane Cow! players.
And, just to make it complete, perhaps
it will be presented in a Jane Cowl
theatre.

lll‘]' HEY

the

William Collier, the comedian sl
she star of “Nothing but Lies," says
hat the methods of obtaining laughter
#n the stage have greatly changed in|
she last twenty-five years, and that tho]

leephine Cohan,

| pan

fact, |

the th re aft remon- | i ::m.n-n S,
make-up, she tipped the scales | ROYAL—Bessic Ch H
ctent ot deand STAAE Hanasl Il":ll'l.l!'(‘. i Harvy Carrvoll and Anne
Righ in her bure Teet. :\\ heaton are the chiel attvaciions. On

Nat! anly did Tmogens get “loo i..,r:-"'th'" supporting hill are Jimmy Luecas
fand o, the Wilton Walter
Feuner and Co aod Greenlee and Witl-
e,

she left

ton 2!

s Siafps
for huer parts she hecame obsessed with TR AL
the theatvieal malady known as aptistie

temperament and b

) on pliy
all her seenes dp stago, centre, antici

RIVERSIOE- Mlle, Nitta-do, French

}
!

dance |

pating cues and interpolating faciul lchayacter singer, will make her first
expression not in the seript. Ameriean  appearance  impersonating
= ol ol s o A e % Lt g 2

ther dogship left tlie east witl o “les Gigolettes” (Apache girls) in a set-

gret. Her understudy, Miszs lmuginn Lingr portraying o Montmarctre caf,

L, o French poodle, is now the togi- | 'The Avon Conmedy Four continue for n

bt ancumbent of tho party and will | sgeand wesk. (Mliers are Bob Hall,

maske her professional dehut for the Jack Norworth's “Somewhere with Ter-
Hrst Timeldn cany stige ot the PRS- | ohing ind Le Grohis

M Ee Caspioregw., |

e COLONIAL —Eddic Foy  and  the

" e he &t e 1 : 3 g 1t 1

i with the player of & single  Younger Foys hold  stella position,

= AT g e 1 dobonre -

e ol charactevs the Tiype ampoy. I'h tamous Paulist horisters com |

Sentor isaanudh Hllevidente inAmer here from the Paluee; Sargent and |

e i both ma

B3

rgarel Linden, who comesz into
% M “Tlend Ovey)
Hieels" ut the Georee 3, Colan Theatre,
is an example of the wide range of th
partd that fall to the of both
English and Australinn actor.
An Australisn born, Miss Linden had

boen o prominont

TeEnor;

supporting Charley  Grapewin and
Anna Chance in a skit called “Jed’s
|

| Vaeation" are o fow of the other feat-

ioin

Lures,

LOEW!S AMERICAN. doseph 1
Bormuard in g faree *Who 1s 8lie " heg

lat thit

fleure in viriety

of parts that would prohably seem b

Hi
| g G i
L Guy Woedwird and company in o dra-

compatible to the average modern actor | matie sketeh beaill the hill the latter,

citl plays and comedies, Aborn ina vaudeville version of “Almn,
cre Do You Live? Walter Scanlen,

the Bill the first part of the wesk and'

on this side of the seas. Under tlie| Constance Talmadge in “Sauce for the
Williumson  régime in Australia she  Gooses” and Mury Pickford in “Johan- |
sang the réle of Dion in “The Quaker na Enliste” are the picture features
Girl" and the leading character in “The | for the first and last part of the week,

Arcadians" and waz a member of the
compuny headed by Fred Nibla and Jo-
In “The Fortune Iun-
she enacted the part of Josephine,
And yet in her brief career she has also
played the pathetie eentral fipure in
“Madame X" and appeared in a cycle
of Osear Wilde's best known works,

—— e

|Harp Recital by Zoe Cheshire

i Zoe Cheshire, the harpist, will give a

110, at the residence of Dr. Charles W,
E}‘r-asn. 101 West enty-second Street,
| when she will pluy for the first time a

7 | eoncerto composed  for her by her
sitiee her wrreival ine Amevieaw Miss | father shortly before his death, The |
Linden has been seon in “The 'I‘hrl'ﬂ:t-rr:l estral  accompaniments  will Lo
with Ann  Murdock, in “The | played by Mre. John Cheshirve, pianist.

Puzzle” and in several feature

= ot liey
films exploited by the World Filtn Com-

| The assisting artists are Miasy
| Edna Miner, violinist, and Miss Agnes

. Witers, egntralto,

|
|

Ada Meade

and Donald Brian in “The Girl Behind the Gun"

musgieal on Thursday evening, October

| ler, John I'hilip, Carl FPormes, Dorothy
! Frances and John Quine,

i
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Clara Joel

a
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New Plays

stein in “The Matinee Hero,” o pl
Ptrichstein and A, B, Thamus,

Proctor, Lillinn Rushmore, Cora W
Hamner, Brandon Tynan, Robert

present William Collier in “Nothi
Hoffmon, The play is in thres
surrounded by a east which inel
feminine vole, Rapley Holmoes,
Frank Munroe, Robert Strange, (

The plays nre dissimilar in
the titles,
WEDNESDAY
a new American play in four aets, |
titled “The Big Chance”
interesting types and their reactio

CAURLY

Mack Berlein, William E. Me
Wallace and others,

ehan,

MONDAY— At the Vanderbilt Theatre, Cohin and Havreis present Leo Diteich-

MeWade and
TUESDAY —At the Longaere Thentre, (. M. Ande

Gy

“Nothing But Lies” must not be eonfused with “Nothing Bui the Truth,”

At the Thirty-ninth Street Theatre, A, I,

The play 15 said to deal with

cludes Clura Jeel, John Mason, Cyril Keightley, H

This Week

ay of the stape in three acts, by My,
I his supporting cast are Catharine
itherspoon, Jessie Purnoell, Jusephing
Willium
rson and L, Luwrence Weber
ng But Lies," 4 new fareée by Aaron
arnid profogue.  Mro Collier is
udits Olive Wyndham in the leading
ntoEtewart, Willinm  Riley ITateh,
wrdon Burby and Maleoim Bradley,

Riceardi,

Atz i

way cxeept the slight similarity in

Woods will present
by Grant Mertis and Willard Mack, en-
unusually
The company in-
arry Robert, Aunie
Katherine Hurrjs Barrymore,

ns to.a great crigis,

Ramsey

Third Week of Opera

Comique Season at Park

The third week of

American

the Society of
of
Park Theatre opens
with "Mignen,§ with John Campbell,
Muggie Teyte, Henyi Scott, Ruth Mil- |

Singers' scason opera

comique at the

Tuesday will I"be devoted to “Car- |
men,” with Miss Sylva, Riccardo Mar-
-tin, Henri Scott, Dora de Phillippe,
Blanche de Casta, Florence Mulford,
Franklin Riker, Walter Greone, How-
ard White, Harvey Wilson and inei-
dental dances by Laurka and Edouard
Kurylo.

Wednesday comes the “Duaughter of
the Regiment,” with David Bispham,
Craig Campbell, Bianca
Julia Henry.

Thursday will witness the opening
performance of “Hoffmann’s Love
Tales.” This, scheduled 1o Appear on
Qctober 4, was postponed. In the cast
are Ruth Miller, Bianca Sarova, Mag-
gie Teyte, Kathleon Howard, Julia
Henry, Riceardo Martin, Orrin Baste-
do, Harvey Wilson, John Quine, Mary
Kent, Tranklin Riker, John Philip,
David Bispham, Carl Formes
Henyi Seatt.

Friday will bring “Mignon,” with Miygr-
gie Teyte, John Campbell, Yvonne e
Ireviile, Henri Scott, John Philip, Cart

rimes,  Uorothy Franees wwul Jokn
Quine. Miss de Treville makes her
first “Filine" appesrance with the so-
ciety.

Saturday matinee—In the repetition
of “Hoffmann's Love Tales,"” with Ruth
Miller, Bianca Saroya, Lucy Giates,
Rathleen Howard, Julia Henry, John
Hand, Orrin Bastedo, Harvey Wilson, |

Saroya and
-

and

John  Quine, Mary Kent, Franklin
Riker, John P'hilip, David Bispham,
Carl Formes and Henri Seott, Loy
Gates niakes her first appearance of

the seazon,

Saturday evening “Carmen” will be
repeated und Sunday there will he
concert conducted by Sam Franko,

o

!Winthrop Ames to Produce

Sequel to “The Blue Bird:
The last week of this month will se
the first performance on any stage of
“The Betrothal,” Muaeterlinck’s sequel
to “The Blue Bird,” which Winthrop
Ames is {o produce and the rehearsals
of which already have bogun at the
Little Theatre under Mr. Ames's per
sonal direetion. Many of the chur
acters in “The Blue Bird” are reintro
dueed in the new play, the hero o
which is Tyltyil a boy of seventeen,
All the other male ehardcters are mern
past Torty-five., which mukes it aAppen
that, consciously or unconseiously, th
Belgiun poet has taken into account th
seareity of young male setors withirn
draft age. The author makes up thi
shortugs, however, by giving us ne
fewer thun seven heroines, and these ul,
voung givls of sixteen or under tho
auge.  Mrs, O'Kane Conwell, who de
slgned the dresses for “Prunella,” wil
perform a like servieo ‘The Be
trothal," for which costums
will be reguired.

for
cighty

—— -

Bill Hart in Town
William Hart, popular Arter.
star] has just arrived in town prepara
tary te his Liberty Loan tour. He is
the only theatrical or motion pieture
star asked by the governmont to tour
bond drive

Py

in the ne

3 Before roturn
ing te the West Coast studios, Tlart
will take some scenes on Broadway and

thereabouts for his new Arteraft film,
“Branding Broadway.”
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At the One-Week Houses

SHEDBR HINVIERA “The U'!U.E'
Peail™ With Geod Nish returns for
(another Now it

STANDARD Walker
cumes  in Euagene Walter's comedys
drama “Naney Lee™ In the cast

Lorvette Clark, Lillian Kemble,

West, Chy Ml I
Movtimer.

LORW'S SENVENTE aVENUR—LI
onel Bareymore will appear in YTha
Copperliead,” By Augiyst 111 (E8

BEONK OPERA  H0LE
Wiaulker's
the utty

R

production of “Seventeen” i=

edtlon hoere for the weok.
BROOKLYN,

MARESTTC =0h, Box!" mivsienl
conmoidy, with book and [yvies by Guy
Bolton and I G Wodehouse, sl mu-
sie by Jevome Kern, comes here from
ks Mew York suceoss

MONTATR—Ruth: [Chaltortio: Y
Henry Miller will be seen in “A Muar:

viags of Clonvesy oot

John Cope and Lorng Volare in “*Daddies”

A Repertory Venture

By Rebecca Drucker | and "A Pair of Petticoats,” in
which Harcourt himself appearsd [ast
To one who hag wandered the devious | coacon  had the same distinetion of

HERBONR'E

of this productions,
| listening to strange accents and seeing
| strange manners, the Comedy Theatre
is a spot of sanctuary. Here are peo- |
:Tsln whose grace of manner and beauty
of diction are rest and refreshment to
the tived wayfarer. They do not ob-

| manner. Following *“An Ideal
band,” u nlay of his will be prod
at the Comedy Theatre.
Place in the Sun,” and
lish war theme.

While Cyril Harcourt was rem
the elaborate make-up of the E

It is culle

iz on an |

trude or ecrowd upon one; thew pluylr-_a_ ham in the dressing room nest
lwith intelligence and subtlety. “An | doer, I quizzed Normen Trevor on his
Ideal Husband” could be a leaden thing | .o Looking at his keenly

in the wrong hands, In their skilful

. i tual face, T said: “You must w
hands i becomes a thing of sponta-

| play Hamlet, T think." “As a
fuet,” retorted Mr. Trevor,
last thing T do want to play. T am

neity and light,

“An Ideal
tinus experiment with a repertory the-
atre. The success of the Wilde play

Hushand” initlates a can-

much interested in the modern play

would not attempt to bridge the sharp

surprised no one more than the man- cleavage between the cla and the
apers who spongored its production. Al odern stape.”

revival, and a play cursed with the But it was diffieult to hold M
stigma of being “literary” —it could | meavor' to the subje nil

At hest, the
profite from productions of this sort

have hut o limited appeal. he was soon on the peneral scheme of

the repertory theatre,

pre nol  excessive. In a season of up a repertory of moder:
many iailures its fate—and the fate of of thent will be revivi
the repertory scheme which it initiated .. be classics in the modern
was precarious. Therefore, its unex- | carry it through we shall somctin
peeted success (the gentlemen who | poed to eall in visiti EEETS

But
wateh the hox offices of Broadway with | 44, 1
hawklike eye place it among the four |

main the arganiz
.

ocriatic. No one will hn
ost suvcessful playa) has piven an| o Geadine’ roles. LFor oo
petius to the venture in éxact PTO- | this play Hareourt i= play

portion as its failure would have hin-

| purt of the Earl of Cavesham.
dered 1t

At this point a eall 1r
At the hend of the Tépertpry €om-i o him from mv elotel
pany ave Norman Trevor and U 1l Har- |TIlIrL‘trll!'1 having investe ms
court. Therve is a el bond of under-

admitted. A =ubsta
ymake-up still eoncealed the real Cyri
|lI:.rrour1. from wiew, but that did no
| prevent conve tion.

iz quick and nervous, ai

| bathrobe, | was

Both men
baekground for

stunding between these two.

have the same sort of

their ideas, both have
spoek Tor the avt they

a profound re-
seqontitl both

Harecours
uld bhe willing to saerifice personal

to fTurther the cause of a dignitied |

spontaneity.

t

with # ghurp

such

‘o
gand And

| Ibsen and Strindberg a
the list of moderns for your

y theatre,
Trevor was born in India, and came

into the theatre at thirty—later than | hanbra T AR Ra
winst detors ~when his mind had Iml,-nl Hershaok b ad in negative vy
matured by study and contaet with that ['saait Bed satd) tve B

actor often | ... Anelo-Saxons,
A keen | 3

true of you Americans
theatre lovers. (h, ]
muny theatrés New Yors support

the
ohtuse,

bife which
curious

awareness of thisoutside life has kKept!

Lo

vutside Wees

SUOE RO

him free from the acidemic traditiond
Lof'the stage and has liberalized his art.

|"m\‘.' much every ‘one gog¢s to the the-

Sensitive and poisod, restrained and in- ! I SR R R i i
telligent, his i3 an art  admirably ! g0 to the thentre or walk intod
adaptid to the wmodern thegtre [ But thongh you, and we in

Harcourt is a PHaywWeght s 100, £o to 1 theatre 4 1, tt

an acter, Ile haswritten sev- dops not make us intvinsically o race
cral plays, two of which have been | o theatre 1 not. An | L
[ niayed here successfully. “A Pair of sensa that thin Fronell g Ri it ]
Silk Stockings” whieh Winthrop Ames | Seandinavians oo, W Jook
produced at the Little Theatre a few |yhoatres for ontertsinment :

slon; it 1s a means: of racial

HONS Ago, was seit not

iHating high com-

= | expr ion, beeause we ara not Lu
1 5
| for expressing ourselves in the me
of the drama. We are too reserve

f-revealment so publie embrurra
That 13 why we are incapuable

us,

| writing or supporting su
the French, Russ
OQur men of genius have h
much as our people. That is wh i
write books, And our aud

aruy

Feut v B

not plays,

enees cannot bear to see son
really intimate in human nature d
ciozed on the stuge. That i wa
have no enterprises hike the Art =
atre in Moscow or Reinhardt’s the-
utre. We have no native public to sup-
pert it. New York is slightly different.

You can get an audience for
n But
il a permanent institution like
artory theatre must be a native «
sion, And we have thop
not the audiencoes
Ihsen or Strindhere.

; bt in
he makes ensy for the
hirk the

liversion,

anyinin

thia ‘eity, native

iens

1ot

[".;L_

nave for drama like

W
the | 1

H_e

uuai

isgue, is the
And within
ropertory theatre can do much to up-

wld the standsrds of taste”

urs

these

5o the repertory theamtre sturts out
ith aquite honest limitations and no
ilse promises of intellectual insur-
EY.

J‘inal Week for
Griffith Feature

“Mearts of the Wortd,” 1 W
th's stirving production, onters upo
final week the Forty-fourth
Jtreet Theatre, where 1t will
‘or the last time Saturday evening
wher 5. “lHearts of the World"
ad an engagement of more than
There will
al

Garii-

t4 fl

be

ansecutive performances.
o matinee every day during th

oek,

‘Nar News Effect on Theatres

that

The news from Lon

ports

hentr atly stimu=
lated by vEEe The the=
atrical business has ibed with the
good news of the war, aud it is now

splendid everywhere.

\




